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of coincidence must be a mighty long arm
indeed.
The main question, however, is, what purpose
was served by the principle? On this score it
would be rash to pontify, but it seems to me that
the answer is suggested by the conclusions so
ably arrived at in Richard G, Moulton's Shake-
speare, as a Dramatic Artist^ a work now half a
century old that it is not so weU known or
appreciated as its qualities justify. Moulton was
a scholar of so great analytic powers and of so
keen an acuity that the marvel is to me that he
failed to light upon this principle of Shake-
spearean withdrawals when engaged upon his
fruitful investigation; surely a misfortune, for
the facts as I have marshalled them would have
yielded excellent buttressing of his main thesis,
Making great play with the Dramatic Centre in
Shakespeare, he defines it as the point in which
the Complicating and Resolving forces meet,
and goes on to say that, in accord with the poet's
favourite custom, it is placed in the exact mechan-
ical centre of the drama, covering the middle of
the middle act. Later on, after having fully exem-
plified this, he writes:
Now we have already had occasion to notice the
prominence which Shakespeare in his
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